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Abstract 

The project Collaborative Translation: A Model for Inclusion, funded by Monash University and the 

University of Warwick over 2016-2017, facilitated a process of collaborative translation that 

prioritised inclusivity. Its conceptual foundations responded to the idea that translation today is too 

often thought of as a  practice that must be  by a single person who is an expert 

in both languages  (Bistué 2-3), and as such it pursued an agenda of exposing to the 

translation process individuals who might not have considered it a viable activity, given their 

knowledge and skillset. In this article, itself a collaboration between a project leader and a project 

participant, we discuss how this inclusive approach to translation enables an exchange of disciplinary 

expertise. Focusing on group collaborations involving three or more participants, we consider the 

role played by history studies expertise and in particular how a methodological process theorised in 

this discipline can function as a technique enabling participation. We do so by analysing the 

application of the process within a history studies training exercise, then observing how it works as 

part of the translation process facilitated in two collaborative translation workshops. In conclusion, 

we determine that the significance of a contribution drawn from a background in history studies 

justifies an extension to the collaborative translation model initially proposed by the project, in the 

form of an additional role for the    

 

 

1. A model for collaborative translation 
Collaborative translation is traceable through history from the Zhou dynasty of 
China to Renaissance Europe to the global age of the internet, and given the 
different forms it can take and the range of contexts in which we can find it, one 
can only agree with Cordingley and Frigau Manning  description of the practice 
as -essential, open and  (2017: 3). The form it takes in the project 
Collaborative Translation: A Model for Inclusion, also known as 

1 shares commonalities with multiple instances of 

                                                           
1Funded by the Monash-Warwick Alliance between 2016-2017, this project was led by a team of 
researchers from Monash University (Australia) and the University of Warwick (UK). In April 2017 
it was developed into a not-for-profit organisation based in Melbourne, Australia (  

). See also the introduction to this issue. 
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collaborative translation throughout history. On the one hand, it is like the 
common   of Early Modern Europe (Bistué 2016), where  or 
more translators, each an expert in one of the languages involved, collaborated to 
produce a  a technique which  for a distribution of different 
tasks in the translation process among different members of the team, who 
belonged to different linguistic and cultural  (Bistué 2016: 1) . It is also 
like the instances of -  that have been documented in the twenty-first 
century, for example when Mary M Y Fung and David Lunde, a native Chinese 
speaker and an American poet respectively,  into rounds and rounds of 
discussion as they examine[d] carefully problems and related  
from each  insights in the academic  (Lee 2016: 125-8).  

In a similar way to   and -  the process of 
collaborative translation facilitated by TransCollaborate prioritises inclusivity, 
involving participants who are not bilingual in the relevant languages and in effect 
challenging the idea that translation today is too often thought of as a  
practice that must be  by a single person who is an expert in both 
languages  (Bistué 2016: 2-3). By accepting this conception of 
translation, we restrict it to the status of a specialty practice that demands 
extensive linguistic and professional study, and so while not seeking to undermine 
the important place of the translation industry or the mastery of translators, 
TransCollaborate pursues an agenda of exposing to translation individuals who 
might not have previously considered it a viable activity, given their skillset. As 
outlined in the introduction to this issue, TransCollaborate has always ensured that 
in the translations it facilitates, participants play one of two roles: either the 

  (one who is fluent in the source text language but has only 
conversational fluency in the target text language) or the   (one 
who is fluent in the target text language but has minimal or no knowledge of the 
source text language) (see Figure 1). In addition, it has maintained the principle 
that each collaborator may also contribute a particular disciplinary expertise, or a 
skillset other than language fluency.2 The TransCollaborate process then requires 

                                                           
2 The contribution of disciplinary expertise to the translation process is a common factor in 
translation competence models, as seen for example in the -linguistic sub-  of the 

 translation competence  put forward by the PACTE research group at the 
Autonomous University of Barcelona (PACTE group, 2003: 58-59). The application of existing 
translation competence models to specific collaborative translation models such as that produced by 
TransCollaborate may well offer new perspectives on both areas of research.   
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the collaborators to work  on the text, allowing them to negotiate 
translation decisions based on their respective areas of language and disciplinary 
expertise (see Figure 2). In principle, there can be more than one source or target 
collaborator involved, though to date, the TransCollaborate team has not reflected 
on how the role played by disciplinary expertise may differ in cases where there 
are three or more participants. In this article, itself a collaboration between a 
TransCollaborate participant and facilitator, we explore how the exchange of 
disciplinary expertise was enacted in the context of two workshops involving 
group collaborative translation. 

Figure 1 - The TransCollaborate roles of  and  collaborator 

Figure 2  The TransCollaborate process  
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At the time of writing, the TransCollaborate group workshop has been run 
twice. The first iteration was a series of seven language classes open to students at 
the University of Warwick in 2016 and the second was an academic workshop 
held as part of the TransCollaborate symposium at the Monash University Prato 
Centre in 2017. The authors bring contrasting perspectives on these workshops: 
Williams was a participant in both, while Griffiths had helped to design the 
principles outlined above. Williams had participated with the expectation of 
acquiring new disciplinary knowledge, learning more about the Italian language 
and the translation process for his work in history studies; based on a report of his 
experiences exchanged with Griffiths through personal correspondence,3 Griffiths 
became interested in understanding whether his expectations had been met, and 
how his experience reflected the TransCollaborate model and its principle of 
disciplinary expertise. As the discussion below will demonstrate, Williams  
experience suggests the need for an addition to the model to make it more 
appropriate for group collaborations. 

 
2. A short history of interdisciplinary exchange 
Williams  perspective on the group workshops was informed by his training in 
history studies, a disciplinary field that has had significant intersections with the 
field of translation studies but which has not yet been considered at length in 
relation to collaborative translation. A brief overview of the key points of 
intersection will help identify where history studies might be particularly relevant 
to collaborative translation practice. First, there has been critical reflection in both 
history studies and translation studies on the nature of their mutual relationship. In 
history studies, the necessary use of translated texts has prompted discussion about 
how historians respond to translations (Adams 1999; Ramírez 2006;  
2015), while the development of translation studies as a discipline has prompted 
discussion about translation historiography (Bandia and Bastin 2015; Pym 2014). 
Second, the practice of translation throughout history has produced studies from 
both disciplinary perspectives. History studies, for example, has addressed the role 
of translation in the Renaissance (Tylus and Newman 2015), in European 
colonization (Howland 2003), and in the transmission of the works of Shakespeare 
(Hoenselaars 2006), while translation studies has addressed the role of translation 
in the study of Latin American history (Bastin 2009) and of Chinese history (Hung 

                                                           
3 All correspondence between the authors took place via email between July 2017 and July 2018. 
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2005), as well as the historical influence of translation as a profession (Delisle and 
Woodsworth 2012). Third, there have been studies from both disciplinary 
perspectives that harness a more explicitly interdisciplinary methodology (Burke 
2007; Oakley-Brown 2006; Rundle 2012). 

Among these intersections there have been numerous calls for scholars of one 
discipline to draw on methodologies of the other as a way of overcoming what 
appear to be disciplinary-specific challenges. In a history context, Susan Elizabeth 
Ramírez refers to a case in which an historian had difficulty  a 1562 
manuscript describing the Urco peoples of  (2006: 309) because she found 
that direct translations of certain Spanish terms only complicated the process; she 
responded to the difficulty by drawing on  encompassing cultural  
Thus, where the Spanish term « pie », usually translated as  was being used 
to refer to trees, her initial confusion was addressed by drawing on broader 
cultural cues to determine that in this case « pie » referred to a particular kind of 
tree (309). Ramírez presents this as a brief example of how an historian can 

 more than   (310), drawing on the idea that the 
socio-cultural context of a translation event should be considered in addition to 
any issues of linguistic transfer. This has long been a familiar idea in translation 
studies; in fact, in a recent publication about translation and culture, David Katan 
cites Eugene  1969 concept of   as the idea that 

 to open translation theory to  (2018: 27), and thus to the 
importance of considering socio-cultural context. The idea was then set out more 
clearly in Itamar Even-Zoh  1978 Polysystem theory which located text, and 
therefore the practice of translating text, within socio-cultural systems of norms 
and behaviour (Ben-Ari 2013: 144-145). While the distinction between the cultural 
context and the linguistic issues of a translation was critiqued in the 1990s as a 
simplistic   (Lambert 1994: 19), the basic relevance of cultural 
context means we are still reminded of it in theoretical discussion, even in the case 
of the very complex idea of   one approach to which states 
that  we should  for the material culture and social 
patterning of any source  (Tymoczko 2014: 235). While one might expect 
these aspects to be accounted for in the study of historical sources, accounting for 
them as part of a translation process undertaken in an historical study 
demonstrates its value as an interdisciplinary idea. 
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Looking in the other direction to consider work in translation studies that 
adopts principles of history studies, we can cite a lengthier example from Rundle, 
who picks up on Paul  call for scholars of translation historiography to 

 viewing themselves as  (Rundle 2012: 232). Rundle illustrates in 
particular how they might draw upon the approach of French historian Paul Veyne, 
summarised as follows:  historical is that which is not universal and not 
singular. For it not to be universal, there must be a difference; for it not to be 
singular, it must be  (1984: 59). Rundle uses these two dichotomies  the 
universal and difference, and the singular and the specific - to critique tendencies 
in translation historiography. With the first he notes that an approach to translation 
history that seeks to identify the use of norms runs counter to the historical as 

 because it is implicitly pursuing the  We will focus here 
on the second, with which he notes that the pursuit of a  history of 

 runs counter to the historical as  because it  involve 
detaching each instance of translation from its historical context so that it may be 
placed in relation to other  this makes it difficult to understand  
specific historical circumstances in which translation agents operated or explain 
their role within a wider understanding of that historical  (236). In 

 words,  is interested in individualized events  but it is not 
interested in their individuality; it seeks to understand  as  of 
a  rather than as -known  (56). Thus, when we 
detach an historical instance of translation from its context to compare it with 
others, we are looking at it as a  event, one in what Veyne calls a  
collection of  rather than as a  event that we can better 
understand (56).  application of this idea shows that certain approaches to 
translation historiography overlook the importance of the specific contextual 
factors that this approach to history studies is designed to pick up on. Meanwhile, 

 case study shows that certain approaches to translated texts in history 
studies might be overlooking the importance of broader contextual factors that 
translation studies has come to value. In both cases there is an emphasis on the 
importance of context, which can be lost as a result of looking too broadly just as 
much as it can be lost as a result of looking too closely; thus, the intersections of 
history studies and translation studies may offer a mutually beneficial perspective 
that balances   and   considerations. 
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Collaborative translation presents a unique intersection between history studies 
and translation studies by virtue of it potentially involving collaborators whose key 
contribution to the process is knowledge of the study of history. In particular, we 
assert that a collaborator with a background in history studies can employ a 
Veyne-inspired historical methodology to share a   
consideration of events taking place in the source text, which can then be balanced 
with the  broader cultural, as well as linguistic, expertise. We will first 
observe this approach in an in-depth reflection on  contribution to a 
history studies class in which there was a collaborative interpretation of a text, 
then we will consider how he applied the same process to collaborative 
translations undertaken in two separate TransCollaborate workshops.  

 
3. Case study: A collaborative interpretation of an Early Modern source 
At the University of Warwick in 2017, Williams participated in a seminar about 
the development of the modern European World, during which he and three fellow 
students were tasked with reading an excerpt from an Early Modern text. Similar 
to a group collaborative translation project, they had to begin by building a shared 
interpretation of the text, agreeing on its purpose and main ideas. The excerpt was 
taken from The Praise of Folly by Desiderius Erasmus, first written in Latin in 
1509 and translated by John Wilson in 1668 (see Halsall 1998). It concerns the 
section subtitled  Magical Charms, On Those who have Confidence in 
Magical  and forms part of a satirical essay that personifies  in 
order to critique the Catholic Church and the superstitions of its followers. Its 
rhetorical and intellectual complexity made it a challenging piece for Williams and 
his group to access, but as they considered how they would approach this 
complexity, they found that a key strategy was to focus on the title of the text. As 
an initial indication of the text type, the title gave them a starting point for 
discussing the  purpose, which they then used to build the foundations of 
their interpretation. 

When considering the subtitle, Williams suggested that the juxtaposition 
between the formal genre of the  and the informal superstitions associated 
with   refers to the juxtaposition of Catholic Orthodoxy and 
religious superstition within the Catholic Church in the early sixteenth century. 
Contextualising the piece in this  historical context, Williams then 
reasoned that if Erasmus was attempting to discuss something as critical to popular 
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Catholic practice as magical charms, he may have called his grievous attack an 
 in order to make light of it, and therefore downplay its importance in an 

attempt to minimise backlash from the authorities. Indeed, this would seem likely 
given the theological and political tensions of the time, and the powerful authority 
of the Catholic Church. If the piece was presented as a speech, however, Williams 
remained puzzled as to why its main body was so difficult to access. Drawing 
again on the specific historical context, he proposed that the prevalence of 
censorship in the sixteenth century, especially of ideas that brought criticism to the 
Church, might offer a suitable explanation. That is, there could be censorship at 
work where the source uses satire and classical references to soften its attacks on 
the Church. Writing as  for example, he laments that  offerings 
which are so frequently hung up in  pay respect to Saints who have not 
succeeded by virtue of their capacity for wisdom. This is illustrated by the fact that 
these Saints got themselves into some very unadvised situations: 

 
One escapes a shipwreck, and he gets safe to shore. Another, run through in a duel, 

recovers. Another, while the rest were fighting, ran out of the field, no less luckily than 

 All these hang up their tablets, but no one gives thanks for his recovery 

from folly; so sweet a thing it is not to be wise, that on the contrary men rather pray 

against anything than folly. (Halsall 1998) 

 
In this passage, Erasmus attempts to present a pragmatic approach to embracing 
folly, suggesting that it is not wisdom that brings men through those experiences 
that earn him sainthood, but rather folly itself; and yet, we pray to them for the 
wisdom they are said to represent. The implication is that the Catholic Church 
propagates the worship of some very un-wise individuals, but this critique is 
tempered by the rhetorical satire which humorously condemns the individuals in 
question.  

To illustrate the use of classical references, we can look at  reference 
to the  of  At the end of the above passage, Folly adds insult to injury 
by noting that the same church figures who would have one pray to these Saints 
also have very particular ideas about how they want themselves to be remembered 
in death. They are likened to the  of  or the magistrates who would 
oversee the maintenance of community buildings, of fair market exchange and of 
public festivities (Long 2014). The reference may appear complimentary as it 
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builds a respectable image of the sixteenth-century church figures charged with the 
responsibility of maintaining certain rituals. Nonetheless, when one considers that 
the aediles were also tasked with ensuring no new religious practices were 
introduced into a Roman city (Long), the passage can also be read as a critique of 
the figures as a form of institutional protection and self-preservation. Nonetheless, 
if this is a critique of the church, the effect is dampened by the ambiguity of the 
reference, and perhaps even by a certain learned and whimsical tone that it lends to 
the passage. 

Williams and the group had progressed thus far in their interpretation of 
 text by employing two basic steps: first, by considering key words in the 

title Williams  observations had helped the group identify a specific historical 
context; second, the group had inferenced how this context might be influencing 
the choice of text type and rhetorical devices. These steps are a basic application 
of  approach to history studies, where an understanding of the text is not 
based on what is  about it but rather on what makes it historically 

 In the two case studies that follow we apply these same basic steps to a 
collaborative translation process, demonstrating how  approach works as a 
tool for thinking about the historical context of the source text. As such, it enables 
individuals who may be limited in their access to the linguistic complexities of a 
text to contribute via the well-established need to understand its socio-cultural 
context for translation purposes. 

 
4. Case study: A collaborative interpretation of an Italian newspaper article 

for English translation 
The first TransCollaborate workshop in which Williams participated was a part of 
the series of language workshop run at the University of Warwick in 2016-2017 
(Panzarella and Wall 2016). The seven workshops were facilitated by 
TransCollaborate project leaders Gioia Panzarella and Georgia Wall, both Italian 
language teachers native in Italian and English, respectively. When recruiting 
students from the University of Warwick, they found the highest degree of interest 
was amongst native Italian speakers undertaking the ERASMUS exchange 
program, and native English speakers of history and classics (see Panzarella and 
Wall in the current issue). Participants were divided into small groups of native 
English speakers learning Italian at an elementary level, and native Italian 
speakers learning English at an intermediate-advanced level. Each group was 
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provided with texts in the language they were learning, to be discussed as potential 
sources for translation into their native language. They were prompted to read each 
text first by themselves in order to garner a general meaning, and afterwards to 
collaborate with their group in order to finalise an interpretation and identify 
potential translation issues. The focus was not on producing a polished translation 
- indeed the only textual evidence the authors had of the workshop was Williams  
handwritten notation of the source texts provided  but rather it aimed to help 
participants develop their confidence with language learning through a critical 
discussion and collaborative interpretation of a text.  

In the context of the collaborative translation model outlined above, the groups 
in the Italian language workshop were made up entirely of target collaborators, as 
they had minimal knowledge of the source language Italian and fluency in the 
target language English. Thus, the role of source collaborator was played by the 
workshop facilitator, whose fluency in Italian allowed them to guide the  
interpretation. Where the group lacked knowledge of the source language, they 
were encouraged to contribute by utilising other areas of expertise (Panzarella and 
Wall 2017). For Williams, this was his background as a history student, and in 
particular the kind of experience described above in collaborative interpretations 
of challenging source material. It is worth noting too that the above case study 
from Williams  history training demonstrates a similar situation where all group 
participants were essentially target collaborators, being fluent in the language of 
interpretation but having minimal knowledge of the text they were interpreting and 
thus having to rely on other skills or expertise to access it. The parallel between 
this and the first TransCollaborate workshop reveals the natural likeness between 
the processes of interpreting history and translating text, and it also highlights 
importance of drawing on disciplinary expertise within the collaborative 
translation process.  

The following gives some insight into the process of translation as it was 
undertaken by Williams and his collaborators at the University of Warwick. The 
text was a newspaper article that had been published in the Italian sports 
newspaper La Gazetta on the 15th April 2015 and adapted by the facilitators for 
the purpose of the workshop. It was about American swimmer Michael Phelps 
who, in the wake of a 6-month ban, was looking to demonstrate his swimming 
prowess to the world. Williams was unable to grasp this core meaning on his first 
reading due to his elementary level of Italian, and so he approached the task of 
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preparing for the translation by using the approach he had applied in his history 
studies class; that is, he began by looking for key words, particularly in the title, 
that might identify the specific historical context in which the article was based. 
The title read  Phelps:  mondiali, punto dritto su , with a date 
underneath: 15 Aprile . Williams recognised first the reference to a name 

 and a place  The fact that the name was coupled with a 
semicolon and speech marks suggested to him that this was most likely a quote 
from Phelps himself.  then offered more information once it was viewed 
alongside the publication year  2015, one year before Rio de Janiero had hosted 
the Summer Olympics. Williams inferenced that this was an informative piece, 
such as a newspaper article, relating news about  participation in the 
Olympics. This interpretation was supported by the fact that the piece appeared to 
present its story by opening with a quote from a figure involved, a typical feature 
of the genre. A Google news search with keywords   and a date range 
confined to 2015 filled in some key contextual knowledge: that in 2015 Phelps had 
been dropped from the US team due to a charge of  under the  
( Michael Phelps will miss swimming worlds after all  2015). Having inferenced 
this much through the  context of the article, Williams was then able to 
combine these ideas with his beginner linguistic skills in Italian to construct a 
basic interpretation of the text.  

His interpretation began with the identification of the verbs in the text and the 
hypothesis that many of them would concern movement, given the subject matter 
of sport. He found instead that the majority related to communication, for example 
dice, capire, accetto and dimostrare, but from this he determined that the main 
focus of the text was the controversy, rather than  sporting practice itself. 
He then considered the sentence structures employed, and identified a pattern 
within the opening paragraph. The beginning of each sentence reads as follows: 

 Phelps     Il suo allenatore, Bob Bowman, 
  è  Michael Phelp      His coach, Bob 

Bowman,    this would appear to set up a link between 
 career and a negative experience, with his name and that of his coach 

interspersed with negative statements. In the remaining two sentences that make 
up the excerpt, the visibility of negative statements continues, but here Williams 
could see that they were balanced by the opening positive statement,  la Fina, 
Phelps può  and a negation of the word  in the quote 
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  nessun  These observations led him to infer that despite the 
negative circumstances in which Phelps has found himself, a positive perspective 
of some kind was still being emphasised. Thus, by identifying what was  
about the context of the text and by employing his minimal grammatical 
knowledge of Italian to infer how that context influences the technical construction 
of the text, Williams traced a narrative that focused on the controversy, presenting 
first the negative facts and then spinning them around to a positive perspective.  

When he presented his ideas to the group, he found that his perspective brought 
a certain focus to their would-be translation approach. Namely, it allowed him to 
argue for maintaining in translation a use of vocabulary and grammar that drew the 

 focus toward the controversy and that guided the reader through a 
negative-then-positive pattern of understanding that controversy. While a fluent 
Italian reader may well be able to arrive at the same conclusion,  ability 
to do so with his beginner level of Italian enabled his participation in the 
translation process, demonstrating the sort of inclusivity that the TransCollaborate 
project was seeking to facilitate.  

 
5. Case study: A collaborative translation of a Chinese poem from English 

into Italian 
Williams demonstrated the process again in a collaborative translation he 
contributed to as part of TransCollaborate Symposium held at the Monash 
University Prato centre in 2017. Facilitated by project leader Christian Griffiths, a 
native English literary studies scholar with an elementary command of Italian, the 
aim of this workshop was less focussed on supporting language learning and more 
on combining a diverse range of language capacities. Participants had been 
recruited from the symposium guest list which included undergraduate and 
postgraduate students as well as Professors and non-academic practitioners, with 
various language backgrounds from about ten different countries. The participants 
were divided randomly into small groups and each provided with the same text: an 
Ancient Chinese ci poem and a rough transliteration of it into English. They were 
also given a published English translation, one which incidentally had been 
completed collaboratively, and a commentary about translating classical Chinese 
poetry. It happened that no-one present at the workshop was able to read 
Mandarin, and the groups were instructed to use whatever written, visual or 
contextual cues they could find to translate the poem into whatever language they 
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chose. Griffiths acted as a mediator in the process, checking with each group in 
turn to discuss their choice of target language and the contributing language 
expertise of each individual. The workshop produced a wide range of translations, 
principally into Italian, German and English, some of which are available in a 
video published by TransCollaborate ( TransCollaborate Workshops: The Poetry 
of Li Qing-zhao  2017).  

For Williams, this workshop offered new opportunities for sharing his 
disciplinary knowledge when compared with his first workshop experience. His 
collaborators this time were native Italian speakers and experienced translators 
rather than fellow learners of Italian, giving him a different kind of exposure to the 
language and to the range of possible translation strategies. In exchange, he was 
the only native English speaker, so he found himself in the position of the English 
language  Thus, in this case the group had two target collaborators fluent 
in the target language Italian, while Williams had become the source collaborator, 
native in the source language  English, that is, the language of the transliteration 
and previously published translation of the original Chinese text. The poem was 

 Wang  a ci poem by well-known female writer Li Qing-zhao (c. 1083-
1149). The commentary that the group had been provided with described the ci 
form as  to be performed with voice and instruments to ancient and 
popular  (Osing 1990: 7). As is common in the Chinese poetic tradition, 

 characters are fitted together in the  imagination in the act of 
performing the poem to his or her own  pleasure, as if the poem were a text 
of musical notations, the mind its  (6). Thus, in their task to either 
create a new English translation, or to translate the text into another language of 
choice, the participants were encouraged to make use of the sounds transliterated 
from the Mandarin, approaching the work as creatively as they could. Williams 
had difficulty accessing the text, not as a result of its foreign language, as in the 
Phelps article, nor as a result of its challenging rhetoric, as in The Praise of Folly, 
but rather as a result of its poetic nature.  His two collaborators shared their 
knowledge about the challenges of poetry translation and the inherent creativity of 
the task (see for example Boase-Beier 2009: 194), and Williams began to feel he 
had strayed very far from his comfort zone. He felt that while history studies had 
prepared him to deal with a range of complex texts, when the original meaning of 
a text can be recreated through translation, even as the reader of a ci poem might 
reinterpret the characters on the page, one can no longer rely on interpreting the 
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historical facts of the text, and must instead respond subjectively to sound and 
imagery. Nonetheless, even in this context Williams found that he was able to 
employ his disciplinary methodology in addition to his linguistic skills as the only 
native English speaker of the group, and as a result was able to contribute to a 
translation process in which he otherwise felt lacking in the required skillset. This 
demonstrates once again the importance of disciplinary expertise in the 
collaborative translation process. 

The group had decided to translate the existing English translation of the poem 
into Italian. Unlike in the Warwick workshops, the collaboration began 
immediately, rather than allowing first for individual reflection. As Williams  
collaborators embarked on a relatively familiar task, they made efforts to explain 
to him what they were doing linguistically. As the native English speaker, 
Williams was asked questions concerning English poetry and concerning the range 
of meanings that might be tied to a particular term in English. He felt like he was 
working as an English thesaurus, building a selection of words and phrases, but the 
choice of the  one seemed often to elude the group. Turning again to his 
experience in history studies, Williams supplemented the linguistic knowledge of 
the group with observations on the text that he drew from its position within a 
specific historical context. This context he accessed via the accompanying material 
that the group had been given, which provided them insight into the genre of 
classical Chinese poetry and the  use of it at that particular stage of her 
writing. He had learned that nature is often represented in the genre as a  
world of  that combine not only the natural phenomena described, but 

 the accumulated values in every character  (Osing 1990: 8). A 
shorter commentary on the poem itself describes it as full of  and 

 a positivity that apparently contrasts with the attitude portrayed in the 
 later writing (Qing-zhao 1992: 11). Williams gleaned from this the 

possibility that at the time she wrote this poem, the author Qing-zhao viewed 
natural phenomena with something akin to awe; he coupled this context with the 
reference to autumn in the text itself to suggest that seasonal change in the natural 
world seemed to be a point of focus and respect in the text.  

The impact of  observations is evident in aspects of the  final 
translation, where they made decisions that strengthened the identity and the 
actions of Nature. The sixth line of the transliteration, for example, reads  
dews wash clover flowers waterside  and the English translation reads 
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 dews cleanse the clover, the blossoms, the grassy  Williams had 
been called upon to explain the sense of the word  as well as the sense of 

. For the former, he used   and   to cover its 
different associations, but the group went with the simple droplets, or gocce di 
rugiada  and focused instead on the verb performed by the phenomena; instead of 

 they shifted it to portare via  or   giving the dew a 
more active part to play and bringing focus to the theme of change and acceptance. 
In his explanation of  Williams used the comparison with grass or a weed 
before discussing its symbolism as a good luck charm, and eventually the group 
arrived at  as the translation, literally -leaf  as opposed to 
the more general trifolium  or  While there was no literal basis in the 
English translation of the poem for this specific type of clover, the group used it as 
a strategy for bolstering the identity of the natural phenomena within the overall 
positivity of the text.  

Thus, by acknowledging the specific historical context of the source poem, 
particularly in terms of its position in the  oeuvre, Williams was able to 
make a unique contribution to the translation process. While this collaboration 
presented some very different linguistic challenges for him, it still benefited from 
his disciplinary knowledge, highlighting the importance of the principle of 
disciplinary expertise within the TransCollaborate model and confirming the need 
for a more detailed reflection on how disciplinary knowledge contributes to the 
process of collaborative translation overall. 

 
6. Conclusions 
The two TransCollaborate workshops offered Williams the opportunity to 
exchange disciplinary strategies of reading, writing and translating, equipping him 
with new methods of translation and a newfound appreciation for the practice, as 
well as providing him the opportunity to explore the value that his own experience 
and skillset has to offer. They also demonstrated the importance of the principle of 
disciplinary expertise, particularly in the context of group collaborations. In the 
Italian language workshop at the University of Warwick, where the group was 
made up of target collaborators and the facilitator played the role of the source 
collaborator, disciplinary expertise was used to compensate for a lack of 
knowledge of the source language. In the workshop at the Monash Prato Centre 
where Williams played the role of a source collaborator, disciplinary expertise was 
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used to compensate for a lack of knowledge about the source genre. In both cases, 
the reading process Williams had developed through his training in history studies 
enabled him to contribute to the group interpretation of the text, functioning in the 
same way as it had in his collaborative interpretation of  text. This 
process is summarised in  theory of the historical as  rather than 

 where the study of an historical moment, such as a source text intended 
for translation, is approached with an awareness of its specific historical context, 
as opposed to approaching it as a singular moment detached from history. This 
may be a simple process in practice, but Williams found it to be of great value in a 
collaborative translation context; it offered him a means of participating in a 
relatively unfamiliar process about which he was keen to learn, as well as offering 
alternative ways of approaching the text that enhanced the group discussion.  

Based on Williams  report of his experiences, Williams and Griffiths have 
concluded that disciplinary expertise is just as important a contribution to a 
collaborative translation process as language expertise, and perhaps even more so 
in a group of three or more participants where there may be individuals who do not 
comfortably fit the role of source or target collaborator. As a consequence, the 
TransCollaborate principles might be expanded upon to include a third  in 
the process, namely the ry  (see Figure 2). This is defined 
as one who has expertise in either the subject of the source text, the genre of the 
source or target text, or an aspect of the process including reading, translating, 
linguistic analysis, etc. In the case studies discussed above, Williams played the 
role of target collaborator in the first workshop and source collaborator in the 
second workshop, but he made significant contributions as a disciplinary 
collaborator with his expertise in the reading process required for textual 
interpretation. It is even possible to consider his role, particularly in the first 
workshop, as exclusively that of disciplinary collaborator, given his group 
consisted almost entirely of native English speakers; this a situation that is 
particular to group collaboration. According to the present TransCollaborate 
model it is imperative that there is at least one source collaborator and one target 
collaborator, and in addition anyone may also play the part of the  

 In contrast, the nature of group collaboration allows for one or more 
collaborators to fill this role exclusively, highlighting its importance within the 
dynamic. The possibility of the exclusive   role may also 
highlight a niche within collaborative translation practices that prioritise 
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inclusivity. That is, it pushes further the idea that no single participant in a 
translation needs to have bilingual capacity, positing also that a participant may 
have expertise in neither source nor target languages. This idea contrasts with the 
practice of   as described above, where it is expected  
[contributor is] an expert in one of the languages involv  It may however have 
a place in the above description of -  which underscores  

 rather than any particular expertise requirements. Future research is 
needed to explore the scope of the disciplinary collaborator role as it exists in 
various collaborative translation practices. In addition, the full potential of its 
contribution to an inclusive practice will be tested at future TransCollaborate 
events.  

Figure 3 Expanded TransCollaborate roles for group collaboration 
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Figure 4  Expanded TransCollaborate process for group collaboration 
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